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Recruits, scenes from the Artef production . es ee ETS Se 
Reed, Edward, A Tee f Bor Poon ee ee 
Reed, Edward, Playwrights Afield __.__ A a ee kinase Recetas eiabaetsSihcidesciaae a 
Reed, ‘Bdward, The Organteed Thesteee — ee 
Reed, Joseph Verner, Apologia of a Producer EE Ota a EERE ESS 
Reilly and the 400, Edward ee NSERC cer Uneoner seen ‘i 638 
Reinhardt, Max, production of Maria Stuart - ; LR ee 
Reynolds, James, headdress design for Athena Protectress— 123 
Richard of Bordeaux, scenes __- PO Ee 
Richard III, settings and character sketches by ‘Alexander Tishler_ _ 845 
Right You Are!, NS ER eee & ms sai bin wiskiakeas Desai ann 
Rip Van Winkle, Joe Jefferson. ee ee ncnssininsiscunesnsteisisialeeiitiiibiiaigsighaigitiatansiaas mn 
Rivals, The, Northampton iain England ip. tates iechchalaniaaiaia 
Roberta, Fay Templeton in — 1 ehaecminieeetainies aaa oo ae 
Rock, The: Ecclesiastical Revue — nee 
Roll, Sweet Chariot, photographs of Frank Wilson and Warren Coleman 811 
Romance, Berkshire Playhouse production __._. me ~ cities 
Romeo and Juliet (Katharine Cornell; Ottawa) - Sees) sete ARBNCPL ENC 521 
Romeo and Juliet, designs by Albert Johnson. \siiracscesniihainanieiaicenisat casita en 
Romeo and Juliet, setting and costume designs by. Jo NI oa cincseestcccoauea 
Roster of New Faces, A, by Edward Reed_. PR Eee Rei ES 
Rota, Titina, costume designs for The Merchant of EIT IAN EERE SS 
Round Table, The, University of Michigan —-_--»»»_»_>EE__ 502 
R. U. R., Utah State Theatre ____ RSS NT 556 
Russian Theatres, Scenes from Modern Plays cask ais 236, 283, “287, “291, 426 
Sailor, Beware!, Edward Craven and Bruce Macfarlane in a 62 
Salome, Metropolitan Opera Company _— vin Saas datinestecteas endo tesaschaibagSineakN sto aps sietietemarea tical] Hann 
Salat aa Monde, Neighborhoed Ficgheace — $$ 
Saluta, Felicia Sorel and Demetrios Vilan in... OSS 
Suantiago Indise Dance Figures aad Sissel, 
Scene Designing as a Business, by Morton Eustis —..__ BS: 499 
Scene in Europe, The, by Ashley Dukes_..._»___________ eae 98, 331, 658, 905 
Sell-Out, The, Workers Laboratory Theatre cco ccenieactiemanhtaees 425 
Senber, Henry, Broadway Business, The Revised Theatre Code eli cuales 
Seton, Marie, Balkan Theatre —_ : is seis 298 
Seymour, William, in Alabama __- <2sauach lero aoeeasie csptasalceeasidedeeiiasiaidaeeade aa 
Shaker Dance, created by Doris Humphrey - ip athcnle eanstuidlip Caspian 
Shakespeare and Goldoni, Festival in Venice, by Silvio @ ‘Amico. PEO APOE 
Shakespeare in Germany, The Comedy of Errors and . Night... pints” | aaa 
She Loves Me Not, scene. ELEN Ndidipacneleanaiie. = ae 
She Passed Through Lorraine, Hunter College. J i cessscasl deck endtuninDodslocccthtendieicat ae ae 
Sheep’s Well, setting designed by Alexander Tishler —_. SE ee a OL 846 
Shining Hour, The, scene _- wigs vsatlnchesiipiric Hesaebibsscaedseeceaiaeelichoenentcan Osan 
Signorelli, Maria, rag and tatter ‘figurine of an Indian _ eee ee 
Simonson, Lee, designs for Hamlet - . poe race eM Ee aA 
Sinclair, Walter, costume design for Twelfth ‘Night. 7” CES See ee 
Singing Girl of Copan, The, Vassar Experimental Theatre =>» SSSESESeeestCti«éS'7H 
Sister Beatrice, Fanny Bradshaw’s Theatre School - Ladin Sapatitanlatalanibalbdeeienweee abil ~~ 
Skinner, Cornelia Otis, two characterizations in The Loves of Charles 11 —______ ee 
Sleeping COIN, Ti, TI mee ctcishciteciestnnanivinnientinitdetinabidinabiiaiaiivcntiatippaa a a 
Sobel, Bernard, The Telephone Rings. insane siedciacsalcas kale papain ceadicaa macho ee 
Soelberg, Louise, photograph - SES ERE EE Deere. ee emer eae 
Somerville, Randolph, Ashace oc Gebiibesion? ee 
Sorel, Felicia, in Saluta __ 755 
Space Stage, Vienna, designed by ‘Frederick a ‘Kiesler, 1924 sntcosendendadinaen aaa 
Spotlight Funnel Design, by Henning Nelms_ Fee a TR EE 
Spread Eagle, scene Pe eins TT RT 
Springtime for Henry, Omaha ‘Community Playhouse eae 502 
Stafford, Helen Ford, Theatre Practice, The Art of Acting — sisi itaaidiosesSandiaigcedaie ea 
Stalcup, Hugh, photograph - sin nipples sac Sosiease ek een 
State Prize Theatre at Malmé, Sweden, “plans: and models 699 
Steel, scene clin inialahs- alten sso cnlcsiembiiaieleri Deadlailientaccanla taal atl chrenesiaiiiniiaaninnnanimmaetindii a 
Stepanov, Valerian, [OE Re LENA. TIES YS RIO 674 
Sevceders, «as _.____... SEN AER ER ERNE I Ke Ne 
Stone, Fred, in Jayhawker _ so custnsescatilihisintontiasiciaaali ia _. 965 
Street Scene (Lobero Theatre; Mainz) - ae 
Street Where the Sun Never Shines, The; Left Wing Theatre, Tokyo Sanivo-stngliiede bane 430 
Streets of New York, The, Studic Theatre Aenlation Buffalo_ eee ee 
Tavern, The, Montana Masquers Sednics ian cine Snicdonansceplask eageslgs aces camila? COMME 
Teatro Farnese in Parma, models by PS SPIES TS TR HE eH 3 202 

















Telephone Rings, The, by Bernard Sobel 
Templeton, Fay, in Roberta __ 
Teschner, Richard, Vienna Christmas Play, scene 
Theatre Building and Ownership, by Morton Eustis 
Theatre Collections, by William Leete 
Theatre in Vienna, A Season Underway, by Victor Wittner_. 
Theatre is a Weapon, by Mordecai Gorelik 
Theatre of the Soul, Curtain Theatre, Rochdale, England - 
Theatre Practice, The Art of Acting, by Helen Ford Stafford 
Theatre: 1792, Extracts from a speech by John es, oT. 
Theatre-Sprouts in Mexico, by Abel Plenn 
Theatre Types, Comparative Study of Eight Theatre Forms, by Frederic A. td 
Theatre With a Union Label, letters from Arthur Hopkins and Theodore Mitchell__ 
Thomas, Frank M., Jr., in W ednesday’s Child 
Thorndike, Dame Sybil, photograph ATT oe eae 
Three Live Ghosts, Community Theatre, Mill Valley, California . 

Thumbeliza, costume design by Sophie Fedorovitch 

Tishler, Alexander, Creative Stage Design, by Jay Leyda >= 
Tishler, Alexander, portfolio of designs, sketches and scenes 
Tobacco Road (Henry Hull in; Sam Byrd in) 
T otaltheater, model by Walter Gropius spncdnecthin 
Toward a Dance Library, by John Martin 
Toward Federal Censorship of Movies?, by Kate Oglebay, letter__ 
Tributary Theatre, The, Tours—Organizations—Tournaments 
Truth, The, Sydney Booth and Grace George in 
Turleigh, Veronica, in Jupiter Translated 
Turning Wheel, The, Cass Technical High School, Detroit 
Twelfth Night, costume design by Walter Sinclair 
Twelfth Night (Second Art Theatre; Branson School) - eo 
Ukrainian Theatre of Musical Action of the Masses, plans’ and models 
Uncle Tom’s Cabin, David Belasco in 
Uncle Tom’s Cabin, Phidelah Rice Playhouse 
Uncle Vanya, Bennington Theatre Guild 
Union Pacific, designs by Albert Johnson 
Urban, Joseph, Project for a Music Centre 
Vassar Theatre (American Plan; Fear; Singing Girl of Copan) 
Venice Preserved, Yale 
Verchinina, Nina, photograph 

Very Little Theatre, Eugene, Ore., drawing . 
Vilan, Demetrios, in Saluta 
Volpone, Seattle Repertory Playhouse 
Von Grona, Eugene, caricature by Ted Weidhaas _..._-_»_>> 
Waddy Googan, two drawings 
Watkins, Mary F., Five Facets of the Dance 
Way of the Producer Who Walks Broadway, The, by Brock Pemberton _..____ 
Wayne, Rollo, designs for The Garden of Memories soe: 
Wednesday's Child, Frank M. Thomas, Jr., in 
Weidhaas, Ted, caricature of Eugene Von Grona 
Wessely, Paula, photograph 
What Hope Radio Drama?, by Jerrold H. Lapham 
What Hope Radio Drama?, by Val Gielgud, letter 
What Price Glory?, scene 





























































































































Whirling Dervishes, by Watson B. Dickerman 
White Desert, scene 
Whitewash for Broadway?, by Allardyce Nicoll, letter_....-_»_>__-__ 
Wilkes, B., Scaramouche, drawing 
Willard Straight Theatre, Cornell, auditorium 
Wise Men of Chelm, The, scene 
Within the Type, For a Dramatist’s Note-Book 
Wittner, Victor, Theatre in Vienna, A ‘Season Underway 
Woman of This World, A, Mercury Theatre production 
Women of Ghent, The, Richard Odlin in, at Dartington 
W onder-Dark Epilogue, Cornell 
Workers Theatres (Mexico; Artef; Workers Laboratory; Berlin; Japan) —..___ 
261, 425, 429, 430, 





























Wiistenhagen, Karl, in Florian Geyer 
Yegor Bulitchev, Artef Theatre 
Yellow Jack, scenes 
Yeomen of the Guard, The, D’Oyly Carte Company, scene 
Young, Stark, A Note on Salome at the Metropolitan 

Young, Stark, Reading Lesson 


























